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1. (FC®HIC

172455, Ay b7 Y FOFRAT 7 ¥ T A
¥ A (Allan Ramsay) 1. A2y b7 > F{ax
DTy FIZ, §FEfMLINT Yy FE [T 14—
7 — 7 )WiEE] (The Tea-table Miscellany) %
IT4YNTTHIR L, 7V 7 DR s
(British Lass) ICHE U & NL7-BREF D 20> T, %13
T AV AWRWBEREANDNF—< »iE+ (Dr.
Bannerman) 25 JEW7z & WS FKEHENL T
W3, BRI, ZAEABERALINT v F58
TN T UEDHL ST, 2B E LT
2%, BHEEIODTRDEIIMEZ %,

Nor only do your lays o’er Britain flow,
Round all the globe your happy sonnets go;
Here thy soft verse, made to a Scottish air,
Are often, sung by our Virginian fair.
Camilla’s warbling notes are heard no more,
But yield to Last time I came o’er the moor;

Hydaspes and Rinaldo both give way

To Mary Scot, Tweed-side, and Mary Gray.
(4)

COFRMOHFT, NZ7y FIEEZES 2SN
2 [ 3 7) (Camilla) ® [ta¥ AR X
(Hydaspes). [V 7V R ] (Rinaldo) 1%, 18 it
FFEIc e > Py TAKREEL Twief 5 Y
T e ARTTHY, ZOEMIFA~ TV SHE
MEHRIZ L > TEONT Wiz, 74X A ERE
DNT Yy FOANRIZE>T, TNHDARTD
EIFH N2 oD v D ER
XES b, BLOFHRIF., YK, Xav 7
YR e NT Y RBFRTOEEME BHEIND
L, WEEED DD EL T BEEbIDD
HolelRmTEDIESD,

KFETIx, 1730 FERIce v K v T hEas iz
NWNITY R e ARTEZBNT, Ay bT7 2R
NIy RRED XS CHEHASNIZOD»EHL
5o /N7y FedRTIF 1128 FFEHEHD Y 2 >
74 (John Gay) &2 [ZRAXZ] (The
Beggar’s Opera) DK% b > THESL L7538
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BO—XTH 2.' (7 —7 4 7E]
(The New Grove Dictionary of Opera) (1992)
TiE. NT v Red T EF, [BHTHDLSA
Ta—rkt BEZL->TEHbONS., BN D
VI AROEIICT R SN ENKAEI
BoTwd, A >¥7 7Y RIHEOEIEA]
(Price and Hume 289) ThH % L EEEIN S, T
ORI 1730 FRFFICEFEN T & S B 05,
Z ORI 80 R OEMA L S iz (Price
and Hume 289), Z0OHTH [ZRART] %
DZFIE, BEEEFTL =) —E LTHE->T
WEHDR T bTLTHY ., i, ERND
Z0EN—V 7 ZAPEEOREREITH S &
VO RO 212 AR O R ER o Tw
BOONEIRTH 5,

KRETIZ, 2OHTH, A2y b T RFEEE
(E8N3) NI P EHEGHNTwS, [
7 4 ¥ —] (Patie and Peggy) (1730) 125
W L %, I8 THACHIER, Zh & T [2HE]
(strange=unnatural) 72 &N T&E/2RAav b
F Y ROFEBa Y R THXZBUOS X512
"D, AAy NI RNEERELIENT YN .
FRITHLHIND LD D, Fho B9
THIET, AAY M TR e XTIV FH, A
Y77 PIupIlEBEINTH DR, ZL
T, ZNo6DNTy FP Ay T F, D
Tid TEE ] (Britain) Q&% 28 {5RDH 5 I3H]
Y 2R E VLIS DV TV IzDOPIZ D
Tim L2 DOEMOEHNTD %,

2. NIy R« AR DL

BELFEINZIEDRWNT Y R « FF
WCOWTHEBT 27-012, LR -7 [Z8
FRZ] BHICED ., ZORBEEPEEICES 2

5, 1728 F 1 Hiz, ¥ a3 > +Y v F (John Rich)
PREET LV A=V R e A 7 4 —NVRH
¥ (Lincoln’s Inn Fields) TERES Nz [Z8R
ARZE, FIH» STy =X T62[Eb D
NEEToO I, I, Sigo > N OS5 T
FESNZEPDEARZREID L WEHER
BThod, AT L#ITTNTIERE DD,
AZNT « ARTTELONTOIEKIEE, VT
Y7 4 —7 % (recitativo) %3, 18 fHicH]
H, $xbbA V7T - ARTOFEBEE S
EFT. AT 7 FOTEDOHFLER > Tz
RZ<7 4 v 747 (dramatic opera) & [A]
UKL, Gailsa L fthifos L 200 2K %2
EoTWwb, 121U, RIXT 4 w7 « 47
L3RRy FECEHAEE 2 HOIRTF R X
NI INERFESTBOLT, ZOHTIEAS
V7« ARTOBAERIEL T b, Fillncix
NTy FRUFOFRITHZEA L. TEXZFE
DODARFLZEHELRETTADBMEFA LTz, il 2
L7z, ~v ) yHEOEHRZ Y X b
7 7 — + X% 2 (Christopher Pepusch) TH
%, DX, TRONFCIEL TEFDOH
HEHWZ EWIRAZZF, ATV SIEA
fEihaIC & 2 CRER S Tl A Z ) 7 -
FRZED, Fle, gy r7oNN—kLEnoTz
4> 77 FHEOEZRIC X 22z v T
WIZRIRT 497 « ARTEHRE ST N
Ty R« AXRTIHMEHOMVMATHS Z 12k
BIRNEXThD,

— N, NT Y R« FRT DY ¥ VIVIFE
AR TH 2 LRI N D, PIHEERA >

YIFOWBEIBERaTN—F D Ea—A
(Robert D. Hume) iU % X 912, [Z2RA4
ZIDEFNT & D DL > Tnb,2 L L,

Ay b TR e NTY RIZOWTHHLE S £



I8 HIEEDBSIC L 2 A2y b T UK « NTy FOEEE [Ray P I F%2 0] OAIH 129

IXROER L. COZRIBIT 574 OFH
BBMERENCOWT I I THERT I LY
T AZVT +ARTEVI D ¥ D, H
CE MW BRI 2Bl 210 ETzwn,
[ZRART] 3, ZOFRTERELL L
WO Z R (Beggar) A3, %% (Player) XL T
I oL 5N 5 HSDOIEMIC DWW T O
#1794 >~ vua¥ 27 ¥ 3] (Introduction) >
SIEE %, ZRIF. ZOXRTEBRERIT-> T
W5 HDODORRICIE. ANE (unnatural) 1213 L
Kipolzl e, TRbHVFIT4—T 1%
WP ZERDWT RO LS CHET %,

BEGGAR. I hope I may be forgiven,

That I have not made my opera throughout
unnatural,

Like those in vogue; for I have no recitative.
Excepting this,

As I have consented to have neither prologue
nor epilogue,

It must be allowed an opera in all its form.

(Introduction 22-26)3

ZITOZROFIFHIZ, bBBAV ) v
ThHrIEH5, VFIF¥T 4 —TxZH0, &8
LTI & > TRE S e A T 2 RER
ThsET2IDEIBRREEIX, ARTVA
TR END LS Cko7 17 %
Mo BOEBESNTELDDTHS,* ZOFR
HARS Z2E#T 57-012, 4> 7> KT
VYT 4 =T BHEL . WERERST & BRI
ERPRECD TR IS T 4 v 7« F T HRF
BL7, LU, 10550 [7 vy /) 1]
(Arsinoe) Db > TELE 245V 7 %
RIDFATEEDWE, NIRRT 4T - AR

FREESNELS o Twl, [ZBAZ] &,
ZO LD BT 27 A O TH D L2
I ZENTELIEDLS, Thbb, 2RI
ZZT, ZOZBBATVT « AT EIZEL
D, HA (natural) b DTH3 I L EHKZT
WEDE, ZDEIRAZVT « ARFTIIHT
2 JARIRYREEE 1. AURINTRTO~ 27 & —AH3, 52
WIFHELG LI BED [ARTINny =T F
THELTEVIRW [ EWI FRIZE > T Ho
e LB, KEIHZHZ % &vw ) ER»
5HHERTE %,

UL, [ZBART] 2, A5 )T ARF
PHPEI LB ANV AT LB 25T 1T
YT, Eb O TEBRNZEFRADE
EroRTEND XIS, F1IEBELHL A
FVT - ARTEFRE ST, A VTP
HOBEZREZBHL LS T2 AT
ToTwbLPENE, 7V T7ELTDONT Y R
DERATH 2, Ak, 7V 7 Li3ART B
ZMIEH 2R, . BFERS & BRI
REHVFIT 4 =T EXFIE D HEETH
D, VDU, BEOEE D RIS 2ICH
WwWHNS, [ZREARZITE. BHGAYOLE
BV NADRMWR LW ES5Z2ZTHKI, A5V
TeARFWEBTS [ —-7 V7] (simile
aria) DERHFHS, NT v R TR NS,

722l NI ReARTTHWwL ST,
Wb W AR NT v RI21T Tk v,
S pHEMIE. FABIERDO PR -5 —
7 4 — (Thomas D’Urfey) #&®D [V 1 v b &3
L&) (Wit and Mirth,
Melancholy) EFDIRHHELITED & 7z FRATIK,

HBEWIE, Va—Y« VLTV T e ANUT)I

or Pills to Purge

(George Frideric Handel) Y a7 7 > =\

T4 AY «KR /> F—= (Giovanni Battista
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Bononcini) FOEFHMRICL D, £ 5V T A
S 6 DM, Flovy 2 —1 v 7 (Matthew
Locke), ~>Y —+,X—%)I (Henry Purcell)
YV A7 27 7—72 (Jeremiah Clarke) &
DA > 77 » NG OFIRIC & 2258075 £ %
IS TnBZ e, NIV R AT E
WO IEFRIFERRE R E T W, EBo R TH
20wz 5155, [ZBARZ]TTV T EL
TEREENI: OHDNNT Yy RDIZEA IR &
BT 5, BRFEL TWIEBENLS EonT
WM, Z0oHiE, [Fov4—+F oA R]
(Chevy Chase) D k5> 77 NEeRxay
k7 > F OEBHIE TOEH 2R 23K 72
NIy R, [Ny ¥y—e~lL]| (Bessy Bell) @
EO% Ay TV NEAEDNNT v N [FEEN
Z v F ] (South-Sea Ballad) O X 3 7[RRI
HEZ o e BOBIIEHIC DO W T - 23T w By
EHRAYTNADIYFIVR]ps EshizllY
FV K] ®~—7 ] (March in Rinaldo) 7% £ 73
HLICEETh T,

ZD XD, T84T 3% LB
FicEEAEFNTINSDEME, A1 FVT -
ARTZTREVLD, &b b, HE(Britain)
WET 2D LTHRVAL I LT, HAL.
HEOEEEZEFOHZI L3250 ThHo7:
EWzZb, UL, 20X B CESIEICN
Ty R e AR AhS Iz, Aay b7
YR eNTy FiF, —AT RECEBINZ
ORI E RS 27005 LT
BREL T 2 kitk b,

3. RAv bR NSy Fn [#HE]

AZ VT« ARTIEHPLL S 2 EHE A
TE2EVIRAICEL TEHEAINIDR, N

Tv RRFATH CThH o7l kld. Aav b7y
RNy RiZonwTi@mlLa LTy, RELT
R SRVWEETHL, EnI0b, 18 ALY
BH, NTw R AR LAz A
[ ST eI DHZOT, F¥atri7
ATUT 4T AEOGE LTHEREL Thizd
5THb, ITHIER, TnETiE7a— P44
F (broadside) WS THML TWiz/NT v
FEIELUHRT 28X B M5% 5205, ZOHT
BbAIAY M T RNDNT Y NIZ, A7 TR
LERRS [RAY P IV FREZ D] %
KPT 27D DFEREL TR HEINS LS
o TWnL,

17 HEACHTHE, A2y b7 Y FOFEREF, v
FYOARIZESTENEERLCAHENDLDT
otz YVar -7 v A4 7x—F (John
Playford) 1%, 1651 fE12, MEEALRD H - 123
HORKELZOMY TEBNTE [Ty
7o A ¥ —] (Dancing Master) % HiiR L 72 53,
Ik iz 105 ghith, X2 v v > NOihid#E
Bz g E2w, Ll 1603FED L) FRRZL
F (Queen Elizabeth) D3k, Aav b7~ N
EFV A 2LX 61 (James VI) 28, 4 77~
FEY A L X 11 (James1) & UTHIRIL .
A T7Z Y RERTY bT Y RORFEHEEDH
T b, O, YA AAXRZOREEICED
RoTu Yy FZRo>TERAAY P ZUFA
7o, BHBDERERR LD Two7cZ L
. FBBRICEES v, 7ok 21E, 17 HRERED
HeRm e wHICH S>3 A 2R LA L
LTHIoNS, HEELEY S22V -7
A (Samuel Pepys) 1. 1666 47 H 28 HfJ D H
I, Ay P FEBRET. £$/25 v —
NWA2MHOEFERBMEL TRV P T VN IZ
0HEFL B LIca—FTANVAY a > X4
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»Z > K (Duke of Lauderdale, John Maitland)
BN, ABORANSD, MEDF TR
Iy NIV ROEREEBLIZEERELTWY
%,

To my Lord Lauderdale’s, where we find some
Scotch people at supper. Pretty odd company;
though my Lord Brouncker tells me, my Lord
Lauderdale is a man of mighty good reason and
judgment. But at supper there played one of
their servants upon the villain some Scotch tunes
only; several, and the best of their country, as
they seemed to esteem them, by their praising
and admiring them: but, Lord! the strangest ayre
that ever I heard in my life, and all of one cast.
But strange to hear my Lord Lauderdale say
himself that he had rather hear a cat mew than
the best musique in the world; and the better the
musique, the more sick it makes him; and that of

all instruments, he hates the lute most, and next

to that, the baggpipe. (7:224-25)

R W/ BRI LT, E=7RAIF [Z
hEchHwiHEEOoP TR DEELE W
(strange) 72 b D72 o7z | £ % Kix 58K %2 F
BILTWw3, L. 20X LR ERED
LRI ozl ick->T, Aay b IR
DEREPT VRN VREL Tz 2 L IdHED
PEewz b, 1THAAR, o> N ORBTOR
a2y — b T, 22w b T ¥ FOFHEN
BACHESND XD IXR>TWEDRE, 2D
AZIE. AV — e X2 [RTY N T
KD~ ] (Scotch Tune) EEHZ I 2% 1E
S5¥BIFETHoT,°

S5z, AR R £ - 72 MRS o Ak

NTZY FOEBE [Ray 7 PRS2 HD] ORI 131

koT, Aay 7 v FOFEREIHI:RERKE
RO L5175, 17T HADK, HiFL (b T
Wiz N Ty ROFTREREL ., R 28 X
BEFND, AR ZHDIE. PT A F—
TA—MmD [V4y bEeFELA] THY, 20
ANZ D721, 1698 F=bx & 1720 FZ T TE 6
BE CHIRS Nz NT Y R T DFAEIC,
[V 4w beZBELA] PRI UIBEEITRE L,
722 [Z2BARZ) TR OBMOTVTDD
B 40 DY Z OFEHEL S L ST W 5,
ZOEIRHMEOFTH, RaAv b IT v
FenNZy DD 2MEBEIZHETDH 5,
[V 4y bEFELANE, BRI NI v F
PIATRELED IO DTH L0, Z DRI %%
T, A2y b I Y REARDNT v FDBHZEI
BIeNTy NEBHEREND L51CR2DTH
0 TDWER E o7z D B,
(Jacobite) D ¥z A L A7 hV ¥
Watson) %3, 1706 51 Hifl L 7254 (B D
BRI A2y b7 2 FFREE] (4 Choice of
Collection of Comic and Serious Scots Poems
both Ancient and Modern) (1706) ThH %, ¥ ¥
N4 b eI, 1688 FEDHEHAIZ LD AT
Mary) A Vv YR 4 V7 4 3#H (William
I of Orange) DA > 7 F > N EAMEAEED
T IOR7 7y AT EHERER SRk
VrA LR 21 James 1) 22534 7T F
EXAy N7 Y FOIEMEETHS LT,
VA LXDEMAEERLIz—IRTHY, ¥ =
ALADTT VEETH S “Jacobus” IZBBR AT
DX EHENT, o, AF 27— K
OFHEZER T, BHFLCA->Trob, V=
ALZX2MDRTFTHE Y2 A LA A Fa
7 — b (James Stuart) Z¥9 7% &L Tl 7O
KEER Z Lizlzoic, EEd RO

Yy I NA b

(James
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T B4 > 7T RICE>TOEBBRTH D
Dz (Fr—> 153), £ Db, 1707 DA >~
TR ERTY VI Y RORREICE ST
V=17V T EEPEIZL, ATy b TN
FEBLA 77 FOMIBETEBNS Z &
B0, 20X WRTIT/HL T, Ho5Y >
AN NI, fMS»DETA > 77N EiFig
HEanzZxay b7y FOMEMEEZRL, BUA
FIR ML 2D 2 & DIEY M2 TR T 2 LT H
Hol:DThb, GEICATTEHIEDDH- T2
1706 FRICHRRE NIV b Y Y OFFEL A 7
T RICHPLT 2700, Yy ang bzk?
HIEOODEDEARTNETHEIES I,

V¥ a4 hOIEENZ 18 AT ZEL T
Bonzss, 2O X5 R T T, 17124 Fi2
7T« TAEAN [T 4 —7 =7 IVEE]
OIS IR T4 NTHEOIHF T, v
YRUYTHEBELTWI Y4 YT A P AY Y
(William Thomson) 28 [AV F=7 DA V7 =
v ] (Orpheus Caledonius) %K %, ZD
A PNVIE, BESHL, AV — e RX—L LD
SERICHIR S AERE [TV 704 V7 =
v X ] (Orpheus Britannicus) # Bk L72b DT
H271259, HADTEIRTIEZR . NT v F
IZZHAVIEZT, $8bbARAavy b7 FOD
ANT 2D AR EFE SO TWEELO L, O
AaAYy b TV RONT Y RB, HEEOXH
MEEEZ b bD LTI T2 &0
W2 D, ZDLEIBNT Y FADBELIZX, b
<A +s%—3% — (Thomas Percy) @ [HEEEE
¥o18%E] (Reliques of Ancient English Poetry)
(1765) DR TTESICE L . /N T v FAOfilR
o< URNEZFEBINL T ZEERD
2, Z OREIZ DWW TIERIFIC S 2FED 120,

1720 ERFEICHR S L7z, 7484 R b A

VrONTy FEIZBWT, ATy bT VR .
N7y RIZIBERZE L & ] (natural sweetness)
R LI, fEl» o FET 28GE L L CHEG
INTwL, ZLEAR[T 4 —7 — T NEE]
DF (Perface) TRD & 5125,

THO’ it be acknowledged, that our Scots tunes
have not lengthened variety of music, yet they
have an agreeable gaiety and natural sweetness,
that make them acceptable wherever they are
known, not only among ourselves, but in other
countries. They are for the most part so
chearful, that on hearing them well play’d or
sung, we find a difficulty to keep ourselves from
dancing. What further adds to the esteem we

have for them, is, their antiquity, and their being

universally known. (v)

ZD &S, EE»rOHELR, kb SR
THHFEELTDAIAY P TR« NTw NE
WIHIA RXA=VEREKT 5 ETICIE, R0
CABH -T2 THHD, FL¥AH, TV
FAffIC, BZS5IERBETEHL2DOD) Y v
aNA FELT, ATy b7 ¥ ROUEREE
MRFZBT-DIC, ATY P IR AEIRES
Ny REINE, HRL - s, 2L
T ZORE oz FEIF. NT v gk - T,
23y b7 YR AOBRIEEFAL, u N
WHREE S o> TWwiz, ¥ v 334 b DRELAD
B bB 52 eTiERL, LA, X3y
N2 Y FOBEARKIBIBNIz DD LD
ZLTCZLDNERRD Ze2oizeFzohn
%,

FAY YD [AVR=ZTOANVT 2T R] 12
Fronic, FERFHOFIIRD X 5 1THKS,



IS HACHE DB L 22y v 7Y R - NTy ROEEE [Ray V7Y PR D] ORIE 133

Love’s brightest Flames warm Scottish Lads,
Tho’ coolly clad in High-land Plads;

They scorn Brocade, who like the Lass,

Nor need a Carpet, if there’s Grass;

With Pipe and Glee each Hill resounds,
And Love that gives, can heal their Wounds.
Thus merrily they court the Fair,

And love and sing in Northern Air:

Thus the gay Warblers of the Spring

Form Spray to Spray do hop and sing;

Kind Nature fills their little Throats,

With sweet and unaffected Notes;

Their flutt’ring Wings to Love she prunes,
Their Voices wild to Love she tunes;

And all the Cares they ever prove,

Is Life, half Harmony, half Love.

(Thomson, “On Mr. Thomson’s Orpheus Caledonius’)

Yy aNA MRS Tho
12T ONA T FOEEE, I TEHERD
FIZZIET NI TOFETFEIC L > T
ZoFgERvne L, 272 [E] twi HEICE-
THESNDEFECHIFH SN, NT v RRERRT
% [ELWwWHES] (Kind Nature) O—ERIZ7% >
TWwb, ZOEIIBZSIIEILEZ, 2h
5DNT y REHRE SHT S FEHD 1730 4, R
Iy hT YR e NTy RICHT 3EECHER
ARV ERHALIZNT Y R e ARIH, ur
FYTEEIND I LK 27DTH S,

4, [NRFeRF—]IZHBIFTBRaY b
PR RRA AN

ZZTlik. KY—-«1 4> (Drury Lane)

BOETHY . BWER T Dol A 7 4
Z A« /N— (Theophilus Cibber) fED [/37F 4
ERF—] WBWTEZAIY TR - NT YR
WOWTE L %, [37 4 EXF =i, 74¥
4D [BEL E¥E\] (The Gentle Shepherd)
BNTy ReARFIZLIZODTHS, [BLE
ERIW] XL 1725 FIC T 4 NI THRE
7eEEROBEHGE T, SEr 2D 20 #ips
FrrbIHAShTWER, BZ6<1E. £
HEBREL UESR TIPS T2, ZOREK
R, YPHERRE ATy VI RAFEDO Yy
PN —fFTHRE N, 1726 FE L & 512 1729 £F
WLT 4 YN TEEENTWS, X2y bT
YRAEEERAY NI VR - NTy FOFEHAD
AT LI, TOWKEFIE. TL5EA D[ AT Y
FIURRZDD] BERKL LD LA
DOEDTHEEVZDEIEAI,

TLAEAD, EbLOHT [RAIAY b T ¥ FHY]
BREFEE, o FUOBIBCBE LD, A
YIIYRANDELAT 4 TR e N—TH 5,
iz, a2 ) — - 2 ov— (Colley Cibber) @
BFTHD., 7280 — -« v A VEIBOKE
DVEDTYD oIz 77 FANDHH[E
LUEEMW] 2T v R RTI1CUEEIE,
Fo& D EHLIN TRV DD, DED
WZiE. BISRE BT 2 Y4ROEFE N Do &
FEzohb, EwS0b, 171280 [ZB4 R
IO, o> R Tk, SEHD 7 V-
V> 7 X (full-length) DZEDOH L. 7 7 5 —
E— X (afterpiece) & LT/ NT v N« AT %
FET 2 EDTTL T DTH S, EH 2
~3ENSRDL, INSEWT 7Y —E— R,
TPEZAAL Y THB TN s VT ADERMLE
WINBLx->Th, FEHINGT /2, 7oL 2
. 1729 Dy — X v, WR. 5= h w7y R
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(W.R. Chetwood) fED/XT v KA RFTThH 3
[ADAF | (The Lover’s Opera) 1% 6 [H].
Fr—NRXa7 4 —1ED [ZEDFEMK] (The
Beggar’s Wedding) 13 7., 778 —E—Rk
LTEEaENTVDS, g/, [ZBART]DA
GOBEZTBELTIT9EDT VY —A DA
T. 6B LEPSHERTE 5, 1730 F2%->T
b, INDHDNT Y N o F T DIHEH S T
TR ZErs b, BEDNT Y F - 4AF0D
ANZIIIDIIZ B0, YN—Z I D& > REE
DERIZZTZ2 T, N7y FEEECEHEALHE
7O [BLEFEFH] 2Ty F - F_IMEL
lebDl, VEETIIFHERLIENTERZRS
Do

[787 4 E_F—]1F, 17304 11 A 25 Hiz,
JF v —1F « 25 41—, (Richard Steel) OE
BITZEXb 5 W IgUEAEL &) (The Funeral;
or Grief a la Mode) D7 75—t —AEL LT
FEashic, ¥y N—RZDART%E [Rav b
7 Y FDO/NTw R 4 ~_Z] (Scotch Ballad
Opera) £ ¥ > TiEVWB DD, 7V 7 LT
XAV NTYRDONTY FOHEFHES> TWEER
Tl [ZEFRZ]Tv RS, AR
DTy RTHD [ExEBZ TGEL] (Oer the
Hills and far away) =HM1z 720, & 5 CKIEIZ
W R H T 570 £ L CURERMI 22 fh & g
WKz Twb, BLEFEFHEHB]rSDORERT
Ty FOEERF RV, HHIOOICA Ty
NIV RDOABERFEIC LI Z EWFEXTEH
2Nhs,

[NT 4 eRF—] B, ATV F TR N
FZvRIZEoT. AV 7 I FARCESTOH
B A2y 7 N ORI ZERZAE S 5
ZERKIILTwE, FXIZBWT, ¥/3—F
RDEDZT LEA DWHEFEZ/NT v N« A

A At EE1E R

As Nature is the same in all Ages, and Climes,
I thought, the Simplicity of Characters,
Manners, Sentiments, and Passions, which has
gain’d That Poem its Reputation, cou’d not
prove unentertaining to an ENGLISH
AUDIENCE; which induced me to turn it into a
Ballad Opera. (A2)®

YoN—=l, T THRE TR TORMILRL
THBLCHFAET 20D THEHB0 212 [EL
EEfV] THirh 223y 7Y RADEY
ANo (BR%) BEOBHSIE, 177>
ROBRICHIELD D LDEDIZEHAT 2,
NP OHERT S LI, 22Ty N—IZ&o
TEOSPICEbNS BR. £ L TUBEOMIA

B, ZOEIOTay v, HAZNSENT R
BHEMICRIE L Tnd Enz b,

CDEREBPBLTC, A2v b T FADEY
AT JEE TR L L GER S S,
T|EF.TT 4 UNTEL DEFRCORTH Y
ZOROEFNOEETH 5,57 4 (Patie) 13
F CHHC RS IR TH 2 <F — (Peggy) & 21
Bb, BEWIKESELAL, BBEE2HRLL
SN THoTH, EiZ AT 41k, Tl Tw
JHEEY— 7 4 V7 A (Sir William) OET
ThHoleZ e, HEDREIC X > THHEHL .
STz DEEIER—PNES KD, L,
NRE—BIW I AW ZORICTHET > T,
Y=o T4 VT LADETHD I EDFPD . &

VIS 2T END LI DB, ZOEFED
HoITULThHb, RAREFIZINTES T, B
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In Word and Deed his Birth’s so confest,
That out of Sight he runs before the rest,
With a firm Look, and a commanding way,
He makes the proudest of our Herds obey.
Whene’er he walks to Edinborough Port,

He buys some Books of Hist’ry, Songs, or
Sport: About one Shakespear, and the famous
Ben, He often speaks, and calls them best of

Men. (11)
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Sir Will. I shall remain Friends with you from
this Day,

And never from these fields again will stray.
Let Countries sweat in State, and toil for Fame,

The Poor and Rich but differ in the Name;
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Content’s the greatest Bliss we can procure
Beneath the Sun---without it Kings are Poor.

(29)
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Mither.

There’s auld Rob Morris that wins in yon Glen,

He’s the King of good Fellows, and Wale of
auld Men,

Has fourscore of black Sheep, and fourscore
too;

Auld Rob Morris is the Man ye maun loo.

Doughter.

But auld Rob Morris I never will hae,

His Back id sae stiff, and his Beard is grown
gray:

I had titter die than live with him a Year;

Sae mair of Rob Morris I never will hear. (52)
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Pat.
When the Corn it wav’d yellow, the dair flow’ry
Field,

If my Peggy was absent, no Pleasure cou’d

yield;
But Bryes and Thorns gave no Trouble to me,
If I found the Berries right ripen for thee.
Peg.
How soon we believe whate’er we desire!
And Prase from our Lover increases Love’s
Fire;
Give me still this Pleasure, my Study shall be
To make my self better and sweeter for thee.

Give me still, & c. (13)
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What beauties does Flora disclose?
How sweet are her smiles upon Tweed?
Yet Mar’s still sweeter than those;

Both nature and fancy exceed.

Nor daisy, nor sweet blushing rose,

Not all the gay flowers of the field,

Not Tweed gliding gently thro’ those,
Such beauty and pleasure does yield. (4)
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Pat. The Beauty that’s only Skin-deep,
Must fade like the Flowers of Life;

But inwardly rooted, will keep

For ever without a Decay.

Both. Nor Age, nor the Changes of Life,
Can quench the fair Fire of Love,

If Virtue’s ingrain’d in the Wise,

And the Husband have Sense to approve. (23)
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